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AHHOTAIIMA

PexonctpynpoBanbl HHII0COPCKO-aHTPONOIOTHIECKHUE CMBICITBI Iep(opMaHca B €BPOIEHCKON KyIbType,
OCHOBAaHHBIE HAa WMMMAaHECHTHBIM TNPOTUBOPEUHH MEXITy coObiTHeM u urpod. OrTmedaercs, 4TO
nephopMaHC 3apOXKIACTCsl KaK UIpa, CBA3aHHAs C MOApaKaHWEM M MUMHUKpHeH. J[peBHerpeueckuii Tearp
BO3HHMKAaeT HAa OCHOBE OOPSAOBBIX WUTP M CO3IAET OCHOBY mepdopMaHca — CBSI3b HTPBI U COOBITHSL
W30bITOUHAsT KU3HEHHOCTh WIPBl B COCIUHEHWH C TPAaHCPOPMHUPYIOIIUM CBOHCTBOM COOBITHS
00yCJIOBWIN TPaHWYHOE MOJIOXKEHHE aKTEPOB CPeld CPEeIHEBEKOBBIX cooOmiecTB. B 3moxy monepHa
neppopMaHC MOTPY)KEH B  COLMAIBHO-NIOJIUTHYECKYI0 M COLUAIBHO-3KOHOMHUYECKYIO CHCTEMY
KOOpJIMHAT, & B aKTyaJlbHOM COCTOSHHM Tep(pOpPMaHC MOXKHO OXapaKTepHU30BaTh depe3 oOpalleHHe K
camomy ce0e.

Abstract

The article reconstructed the philosophical and anthropological meanings of performance in European
culture, based on the immanent contradiction between the event and the game. It is noted that
performance is born as a game associated with imitation and mimicry. The ancient Greek theater arises on
the basis of ritual games and creates the basis of performance - the connection of the game and the event.
The excessive vitality of the game, combined with the transforming property of the event, determined the
boundary position of the actors among medieval communities. In the modern era, the performance is
immersed in the socio-political and socio-economic coordinate system, and in the current state, the
performance can be characterized by referring to oneself.

KiaoueBblie cioBa: urpa, nepdopmanc, eBporeiickas KyabTypa, TeaTp, akTep.
Key words: game, performance, european culture, theater, actor.

CoBpeMeHnHas ¢unocodckasi aHTponoaorus U putocodust KyabTyphl HE 4acTo oOpara-
IOT BHUMaHHe Ha KOHKPETHBIE BU/bI UCKYCCTBA. TpaJuIlMOHHO OHH MOMAaAal0T B JUCHUIUIMHAP-
HOC€ II0JIE OCTECTUKH, UCTOPHUU HCKYCCTBA, UCKYCCTBOBCIACHUSA U KYJIbBTYPOJIOTrHUH. Bwmecte ¢ Tem
YacTO 3aHMMasi 3HAUUMOE MECTO B KYJIbTYPHOU >KU3HU TOPOAA, SBISAACH MHUIIMATOPOM MHOXe-
CTBa PE30HAHCHBIX COOBITHM, TeaTp ycKoJb3aeT oT ¢unocodcekoii pednexcun. [lorpyxenue «B
rJ1yOb» AHTPOIIOJIOTUU TeaTpa PACKPhIBAET MEXIUCLHUIUIMHAPHOE MPOCTPAHCTBO CEPbE3HBIX
aKaJEMHUUYCCKUX np06neM WHCTUTYLIMOHATIU3alluU COO6HI€CTB, OHTOJIOINN CO6I)ITI/I$[, Tpyaa, CBO-
00bI, aKTyaIbHbIE BOIIPOCHI OCMBICIIEHUS] TOCTMOJICPHU3MA, CYOKYJIBbTYp, BU3YyaJIbHOTO, UTPHI B
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Pa3JIMIHBIX eé HUHTCpHOPpCTALlUAX U BapUaHTax 6I:ITOBaHI/I$I, a TaKKC IMO3BOJISICT BbISIBUTH YCKOJIb-
320U 00BEKT — aKTepa M aKTEPCKOE COOOINECTBO, MOCTATOYHO 3aKPHITOC, 3aHHUMAIOIICECS
crieupUYECKOi JeATeIHbHOCTHIO, TOBOPSIIEE Ha OCOOOM SI3bIKE, COXPaHSIOIIEe COOCTBEHHYIO,
naBHio0 Mudosoruio. [Tog00Has 3aKPHITOCT U ABTOHOMHOCTh aKTEPCKHX COOOIIECTB TeM 00-
Jiee yIUBUTENbHA Ha (DOHE SKCIUIO3UBHOTO pocTa KuHeMarorpada u GeHomena maccmenua. Pas-
MBIBaHHE TPAHMII IPUBATHOTO MUPA 3PUTENS M aKTEPCKOTO COOOIIECTBa, HA MEPBbIN B3IJISLI, HE
OCTaBJIIET HEU3YYEHHBIX U HE3PUMBIX TEPPHUTOPUH, MOJOOHBIX TeaTrpy. AKTEpPHl OXOTHO CaMH
MOKa3bIBAIOT CBOIO MPO(ECCHOHANIBHYIO W YaCTHYIO KH3Hb. B 3TOM KOHTEKCTE aHTpPOMOJIOTHUs
TeaTpajbHOW CYOKYJIbTYPBI SBJISIETCS OOJiee YeM aKTyalbHOW M BaXHOHN JJIi OCMBICIICHUS CO-
BPEMEHHOW KYJbTYPhI, CAMOTO aKTEPCKOI'O COOOIIECTBA, MOHUMAHUS «PEKUMOB BHIUMOCTH» B
TOTAJILHO BUIUMOI COBPEMEHHO# KYJIbTypE.

[Tox aprucTuueckoi cyOKyJIbTYpOi Mbl HOHUMaeM NMPO(ECCHOHAIBHOE COOOIIECTBO JI0-
Jiel, TIIaBHOM LEJIbI0 KOTOPOIO SIBJISETCS IMPOM3BOACTBO IepdopMaHca (OCYLIECTBICHHUE IeEp-
(opMaTHUBHBIX MPAKTUK) KaK BHJIA TBOPUECKOHW XYH0KECTBEHHO-UI'POBOM JeATeNIbHOCTH. | 1aB-
HBIM OTJIMYUTENIbHBIN NPU3HAK apTUCTUYECKON CyOKYJIbTYpbl — HAIWYUE KOJJIEKTUBHOTO UIPO-
BOro nepgopmanca U NOTpeOHOCTh B 3pHUTeie (BOCIPHHUMAIOIIEM CyObekTe). MBI Takke pac-
CMaTpHBaeM aPTHCTUYECKYIO CYOKYIbTYpy KakK KyJIbTYpPHO-HCTOPHYECKHH (DeHOMEH, B OCHOBE
KOTOPOT'O JISKUT NephopMaHC peanu3yrouiics B TKaHU UCTOPUU B IepGOPMATUBHBIX MPAKTHU-
Kax, IMEIOIIUX CBOIO0 HCTOPUYECKYIO U KYJIBTYPHYIO CEIH(PUKY.

K pooBbIM NOHATHAM nephopMaHca MOKHO OTHECTH Ipex/ie Bcero urpy. @eHoMeH ur-
PBI IOCTaTOYHO M3y4YEeH B paHHEH UCTOPUHU UYEIOBEUYECTBA U COOTHOCUTCS C MOTPEOHOCTSIMH Ca-
MOUJEHTU(UKALMY, IPUHAJICKHOCTH IPYIIIIE, pealn3alui TBOPUYECKOro Havyasa, MOMNbITKe KOH-
TPOJIUPOBATh 3MOLUU. 3apOKJIE€HUE MEPBOOBITHOIO MCKYCCTBA YacTO CBS3bIBAIOT C UIPOM Kak
NIEPEBOIIOLIEHUEM, C TIOMOIIbIO KOTOPOIO APEBHUI UeIOBEK IBbITAICA BIUSATh HA HEraTUBHBIE
SIBJICHUSI OKPY’KAOIIEro MUpa, 001AThCsl C MArH4eCKUMHU CUJIaMH.

H.3. Mukenanse orMevaeT, 4To €BpONECKas CpEAHEBEKOBAs KyJIbTypa XapaKTepu30Ba-
Jach KOMMYHHMKaTHBHOCTBIO, a OOIIECTBO, pa3[eIEHHOE Ha COCIIOBHS, IOJIb30BAJIOCh BEPTHU-
KaJIbHO-TOPU30HTAIbHON KOMMYHHKAaTUBHOH CTPYKTYpO#l ¢ mpeuMyIiecTBOM BepTukanu. Mc-
KYCCTBO TO3BOJISJIO 3Ty BEPTUKAJIb MPE0I0sieTh. ABTOp muIIeT: «BepTukaib cTaHOBUTCS MpPO-
HUIIAEMOM U JIoMaeTcs B TakUX cepax cpeHEBEKOBOM JKU3HU, KaK KHU3Hb PEIMTHO3HAS, Cpe-
HEBEKOBBII KapHaBaJl M CBSI3aHHBIE C HUM CMEXOBbIE U MapOJUNHBIE KaHPbI, a TakKe 00IIe/10-
CTYIHBIM MaccoBbIil TeaTp» [Mukenanse, 2006, c. 32]. Tearp B AHITIMYU CITy>KWJI pacIIpOCTpaHe-
HUIO 3HAHUI 0 MUpE, HOBOCTEN, HH(POpMHUpOBaN 00 nctopuiyeckux cooniTusx. Tak, B Peneccan-
CHOM AHIJIMM BCIIBIXMBAeT MHTEPEC K MPOLUIOMY, U B UcTOopHueckux nbecax B. Illexcnupa Bu-
JIUTCS BBITTOJIHEHHBIN COLMANbHBIN 3aKka3 (00 3TOM yIOMHHAJIN HECKOJIBKO OTE€YECTBEHHBIX HC-
crnenoBarenei).

H.D. Mukenanze nponomxkaer: «PUToprueckuii TOoc 0 MUpe, KOTOPbIH SIBIsSIETCS TeaT-
POM, COZIEPKUT B cebe, JOMyCKaeT U Jjake MPOBOLMPYET MHOTO3HAUNTENbHYIO HHBEPCHUIO: Clle-
JI0BAaTeJIbHO, U TEaTp €CThb He 4TO MHOe, Kak Mup. Tak mpencrasisiia cede COBpEMEHHBIH MHP
aHrmiickas kopojea EnuzaBera, koraa yreepxaana: "Mel, rocyaapH, BbIBEICHbBI Ha MOJMOCT-
KM Ha o0o3peHue Bcemy Mupy". Tak BocmpHHHMMai 3Hau€HUE TeaTpa aHIVIMUCKHUM JpaMarypr
Yunesam lekcniup, korga HazeiBan cBoit Teatp "3emubiM mapom” (Globe)» [Mukenanze, 2006,
c. 32]. H.3. Mukenazze nuuier o ToM, 4to o MHeHuto C. I'punOnara, «B OCHOBE caMO# BJIacTu
KOPOJIEBBI JIeXkasl TeaTpanbHb 3dexT conpruyacTHocTH»: «Kak B TeaTpe ayIUTOpPHs MOIIHO
BOBJIEKAETCS B ITPOUCXOSAIIEE 3a CUET BUUMOIO MPUCYTCTBUS Ieposl Ha CLIEHE, COXPaHss OQHO-
BPEMEHHO OIpPEAETICHHYI0 YBaXXUTEIbHYIO TUCTAHIIMIO, TaK U BJIACTh Enm3aBeTsl Jeprkanach Ha
€e NMPHUBWIETHH IMOCTOSIHHOTO (TeaTpaii30BaHHOIO BO MHOIOM) HPUCYTCTBUS M BUAMMOCTH
(privileged visibility) mis mognanubx» [Mukenaaze, 2006, c. 32].

Cornamiasicb ¢ TeM, 4TO TeaTp Bcerjaa HEC B cebe, Mo KpaiiHeill Mepe, ABE (PYHKIMHU —
KOMMYHHUKATHBHYIO U DPa3BJIEKaTeNIbHYIO0, aBTOpP YTBEP)KIAeT, 4TO 3T (PYHKIMM HE ObUIM Ha
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paBHOM TOJIOKEHUU B pa3Hble BpeMeHa, M ofHa Opana BBepX Haj Apyroil [Muxkemnanse, 2006,
c. 32]. TeatpanbHble TPYIIBI €M3aBETHHCKOTO BPEMEHH BBIHYKACHBI OBLIIM UCKATh ce0e MOKPO-
BUTEJIEH, YTO U 3aCTaBIISUIO UX 00palaTbes K IPaBALIMM KpyraMm, JII0JIsM, OJU3KUM JIBODY.

Hanpuwmep, B. Ilekcnup «c 1594 o 1613 roa ObUT MOCTOSHHBIM WIEHOM TPYIIIBI JIOPJAA
Kameprepa, ¢ 1603 roga ynocroeHHoi tuTyina "ciyr ero BenudectBa'» [McTopus 3anaaHoeBpo-
nerickoro tearpa, 1981, c. 424]. OTo obOpaimieHne ObUIO BHIPAKEHO KaK B MPOChOax, Tak U B
TBOpUYECTBE (MHOT/Ia B 3aByaJIMPOBAHHOM U JILCTUBOH (opme). TeaTp oOpamancs K BIacTH, a de-
JIOBEK Ha CLieHe, «o0opauuBaicsa» B €€ CTOPOHY. Y MOHapxa B 3TOM II€pUOJie €BPOIEHCKON HC-
TOPUHM BO3HHKAET BO3MOXXHOCTH TOJYYHTh, KaK Obl MBI ceddac CKa3ayd, OOLIECTBEHHYIO IO-
JEPKKY IIOCPENCTBOM UCKYCCTBA, IPUCYTCTBUS CBOEH NIEPCOHBI HA TE€ATPAJIbHBIX IIPEICTABICHU-
ax. [locTeneHHO U IIMPOKO HAYMHAET UCIOIb30BATHCS NIPUEM allIErOPUH, KOTJja MOHapILas 0Co-
0a BBIBOJMJIACh B TEKCTE MbECHl B BUJE aHTUYHOW OoruHu wiam Oora. Tak, yxe Oojee mo3aHue
nomnbiTku Ilerpa I o6yctpouts B Poccun Teatp B nmepuos abcomoTn3Ma, BKIIOYAIN Ipe/CTaBe-
HUS C aJUIETOPUYECKHM HM300paXEHHEM CaMOro uMmIeparopa. 3aByalldpOBAaHO CO CLIEHbI LIEN
NPU3BIBBL K peopMaM, JeMOHCTPUPOBAJICS OJIECK BOSHHBIX MO0, MOATBEPIKIAIOIINE U YTBEP-
JKJAIOIIKE BCIO MTOJINTUKY UMIIEpaTopa.

b.H. AceeB npuBoAUT ClIEAYIOIIUE CBENCHUSA: «...y’KE B OJHOM M3 IIEPBBIX IIPE/ICTaBIIC-
HUUA MOCKOBCKOTO IIKOJBHOTO TeaTpa — "CTpaiiHoe M300pa’keHrue BTOPOro MPHUIIECTBUS T'OC-
nonHs Ha 3emiio" (1702) — Hapsany ¢ ajuieropuueckumu uzobpaxenusmu Lepksu, Munocepaus,
l'opapiHu u Spoctu mosiBUiICS "TOpPXKECTBYIOIIMM Mapc pOKCONAHCKHUM'", OJMLETBOPSAIOIIUN
ITerpa u Poccuto, "no Hero xxe @opryHa u Ilobena npuieamue, 3HaMeHus 1o0e1bl TOMY BpY-
yatot"» [Acees, 1977, c. 131]. Haponnas apama «llaps Makcumuinany nepekankaiach ¢ UCTO-
pudyecKkuMu coObITUsIMU — KOHpIuKTOM [letpa I u napeBuya Anekces [Acees, 1977, c. 136], 3a-
KOH4MBILIErocsa TparunyHo. Koponaunonusie TopkectBa Exartepunsl II Bximrowanu amieropude-
ckoe neiictBue B ¢opme mackapana «TopxkectByromas Munepa» [Acees, 1977, c. 247], rne
O] BUJIOM JIPEBHEPUMCKOIl OOTMHM MyIpOCTH ObLIa M300paskeHa MpOCBEeIIEHHEHas uMiepa-
Tpuna). Mmneparop, napb, MOHapXx 3aMEHSIOT B Ibecax co00i (GUrypsl cBITHIX, OOTOB, pa3Me-
1asICh B LIEHTPE CIOJKETA.

Tearp npuoOperaer ocoboe 3HaueHue B nepruoa Benukoil ppaHiry3ckoil peBoaonun — B
HEM OYyLIYIOT CTPacTd U CIOPHI, a MPEACTAaBUTEIHN MyOIMKH YacTO BCTYNAET B CEPbE3HBIN KOH-
¢GaukT Apyr ¢ apyroM. MoKHO CKa3aTh, YTO CTOJIKHOBEHHE JIByX MHUPOB (PpaHIly3CKOro oorie-
CTBa TOT'O BPEMEHHM CYIECTBOBAJIO HE TOJBKO B IIPOCTPAHCTBE COLUAIBHOIO U MOJIUTHYECKOTO,
HO U B MPOCTPAHCTBE BOOOpakaeMoro M teaTpajibHOro. O TBOpYECTBE MPEICTABUTEINS PEBOIIIO-
nuonHoro knaccunmsma MK, Hlense u ero tpareaun «Kapa IX, unm ypok kopomnsim», JanToH
ckazan Tak: «eciu "®urapo" (mpeca I[1.0. bomapiie — npum. H.B.) youn nBopsinctso, To "Kapn
IX" yOobéT KOposeBcKyto BiacTh» [@paniy3ckuii Tearp, 1957, c. 63].

I".H. bosyxues nuier, yto B nepuoa dpaniry3ckoil Oypya3HON peBOJIOLUM B TeaTpax
nuM Kjnaccuueckue mnbeckl Kopuens, Pacuna, Mosbepa €O 3HAUUTEIBHBIMUA W3MEHECHUSIMH,
«...KOTOPBIX TPeOOBAJ MOJUTHYECKUIT MOMEHT, — U3 MbEC U3BIMAIOCh YNoTpebyieHue (heonanb-
HO-apUCTOKPATHYECKUX THUTYJIOB: BMeCTO '"Moche" M "Mamam" roBopwiioch 'rpakmaHuH" u
"rpaxknanka" u T.4.... «TapTiod» 3akaHUMBAICA T€M, YTO MPEJCTABUTENb PEBOJIOIMOHHON BIla-
CTH apecTOBBIBAJI JuleMepa co cioBaMH "[Ipomuto To Bpemsi, KOTJla HU3KHM KJIEBETHUK MOT
pacropsiKaTbCsl JKM3HBbIO HACTOALIMX maTpuoroB. Cneayiite 3a MHoi!" [McTopus 3apy0OexxHOro
Teatpa, 1972, c. 20].

EBponeickuii TeaTp NepexXuBaeT, 10 CyTH, MOMEHT HOBOrO poxJeHusa B nepuop [Ipo-
cemeHus. Co3/1al0TCsl HOBBIE CIOXKETHI, MPO(ECCHOHANIN3M aKTEPOB MOCTENEHHO PacTET, OT-
KpBIBAIOTCSI ydeOHBIE 3aBeJCHUS, MOATOTaBIMBaroNKe ucnonaurenei. Jpamarypru XK.-b. Mo-
asep, @.M.A. Bonbrep u I1.0. bomapiie B cBOMX NPOU3BENEHUSAX NMPEACTABISAIOT YK€ HE pas-
BJIEKATEJIbHBIE TPAJAUIINY, @ BOCIUTHIBAIONINE OOIIECTBO UJIEU, OCTPO-COLUATBHO 3BYYaIUE TE-
MBI ¥ ITOBOPOTHI CIOXKETOB. ['paxknanckuii madoc 3Bydan B pycckom Tearpe B 1812 roay, korna
Ha (OHE MCTOPHUYECKUX COOBITMH CO3JaBallUCh M NPEACTABISUINCH IyOJIMKe KakK CHelUaIbHbIe
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MIOCTAHOBKH (MIATPHOTHYECKHE OaleThl), TAK U MHTEPIPETUPOBAHHBIC ITyOJIMKOW MO-HOBOMY H3-
BECTHBIE CIOJKETHI.

[Tepdopmanc cimyxun obiiecTBy u BoiiHe. Hecmydaiino, Hamoneon bonanapr, BcTynus B
MockBy, 03aaunil CBOMX IMOAJAHHBIX PACHOPSIKEHHUEM CO34aTh JUIsl CBOMX BOMCK Te€aTp, XOTs
OBl U3 OCTaBIIMXCA B cToymile ppaHiry3ckux akTépoB. MuaTepecHo, uto mo cBeaeHusM M.U. [1b1-
nsieBa, (panHiry3ckue akTeéphl, oTcTynas u3 Poccun BMecTe ¢ cosjlaTaMu HaIlloOJIEOHOBCKOW ap-
MUH, UCTIBITAIN MHOXKECTBO O€J] 1 HecyacTui, a OJJHa U3 aKTPUC, HECMOTPsl Ha CBOE OEICTBEH-
HO€ I0JIOXKEHHE, B3sjJa Ha BOCIIUTAHUE PYCCKYIO JI€BOUKY. BrocnenctBum 3TOT O1aropoiHblil
cimydai ctai crokeroM apambl D. Ckpuba «Ombra, pycckas cupotay (I1puisen).

B Cankr-IletepOypre Bo BpeMsi 1812 roga cTaBHINCH MBECHI C CIOKETAMH U3 PYCCKOM
ucropuu «Iloxapckuity, «mutpuii Jlonckoi». A.K. Hapblikun nucan: «...Korjaa B MOCIeIHEN
bece BECTHUK, BOeras Ha CrieHy, Bockiunaln: "Poccust cmacena!" — Tearp cToHanm OoT W30BITKA
TyIIEBHBIX MOTpsiceHui. Torma oco6eHHO couyBCTBOBaIM Ibece BuckoBaroro "Omnomuenue" u
IpUCcOeAMHEHHOMY K Hell Oanety KaBoca non HazBanueMm "JIro60oBb k OTeuectBy". B 6anere ox-
HO IOSIBJICHUE 3HAMEHH, C HAJMUChIO: "3a 0TeuecTBO", TaKkKe JOBOJMUIIO 3pUTENIEH JO TPOMKOTO,
OJlyLLIEBJIEHHOIO0 BOCTOpra: KTO IjIakaji, KTo Kpuyaia: "bpaBo, ypa!", KTo pykomieckana, oJHU
BCKAaKUBaJIM C MECT CBOMX, Apyrue Opocaiy Ha CIEHY KOLIENbKHU ¢ JeHbraMu, kpuya: «'"B momnb-
3y ONOJIYEHIIEB, B MOJB3Y paHEHBIX!" DTH MpeACTaBICHUS JaBaIH CP1y HECKOJIBKO pa3; MHOTHE
MOCJIe TOTO CIENIMIN B KOMUTET 3alluChIBaThes B onondeHue» (Hapoimkun). B aToT e nepuon
BpPEMEHU TeaTpalbHbIN nepdopMaHc yaadyHo mpuoOpeTaeT 4epThl U QYHKIUH KapUKATYphI, MO-
JIUTUYECKON CaTUPBI.

[1.I1. CBunbuH nucan: «B Jlonmone mobensr Han (paHiy3aMu JOCTABHIN TaMOILTHEMY
JIpropuieHcKoMy TeaTpy MHOTO YAAuHBIX MpelcTaBieHui; boHamnapre B HUX SIBISIICS OOBIKHO-
BEHHO KapJIMKOM, B apJICKHHCKOM KOCTIOME, B 00T(opTax, ¢ JJIMHHOW KOCOW U B BBICOKOU Tpe-
yroyibHOM nuisne. Bo Becelt AHrnm, B 1yOOYHBIX TeaTpax, Ha sipMapKax, AJis 3a0aBbl YEPHU BBI-
Boauau HaroneoHa Ha clieHy 110 HECKOJIBKO pa3 M 3aCTaBIISIM €ro KapukaTypHO misicaTs. MHo-
rza, 3a0bIBasi, 4YTO Ha CLEHE JAYPAuMUTCs OJMH U3 MX €IUHO3EMIIEB, a He caM boHamapr, 3puTtenu
Opocanu B HETO THWJIBIMH si0J0KamMH. "MBI Tak MHOTO IIBEM 3a 37J0POBbE PYCCKHUX, — FOBOPHIIN
aHIJIMYaHe, — YTO y HAC CKOPO B3J0POKAET BUHO'».

N.®. SAuxoBckas ykasbiBaeT: «B 3TOT nepuon ykpemisercss B CBOMX IpaBax Oyp:Kya3HbIN
KJIacc, BO3HUKAIOT TAaKHE JYyXOBHBIE OPUEHTHPHI, KaK pa3BUTHE JMYHOCTH, CBOOOAA, camope-
bnexcusi, kanuTai, Ojgaromnonxydre. 3a pyOexoM TaHEI] MOJIEPH Pa3BUBAJICS B TEYCHHE OTHOCH-
TEJIbHO KOPOTKOI'O IIEPHOAA BPEMEHH, €T0 pa3BUTHE B XX BEKE COBIAJIO C KPYITHBIMU UCTOPHYE-
ckuMu coObiTusimu (IlepBoii u Bropoit MupoBsiMu BoitHamu)...» [SukoBckas, 2014].

Cxosxue KynbTypHbIE TpaHc(OpMaIiK, UCKaHUS M SKCIIEPUMEHTHI MPOUCXOMAAT U B Jpa-
MAaTH4YECKOM TeaTpe, HO IMPOUCXOMAT OHU HECKOJIbKO No3xke. [logopBaHHBIM BOWHAMM, PacTy-
IIMM YPOBHEM HACWIMs, CTPEMHUTEIBHBIM HACTYIUIEHHEM IIPOrpecca, pocTOM TOPOIOB, MHAY-
CTpUaau3alyeld U CTPEMUTEIIBHOM CMEHOM LIEHHOCTEH, 4eloBeK XX BEKa CTPEMUJICS HAWTH B
ce0e HOBbIE TyXOBHBIE pecypchl, oOpamasich K neppopMaHcy Kak K Tepanuu UCKyccTBoM. MHTe-
PECHO, UTO B HEKOTOPBIX IIKOJaX TaHIa MOJEPH MPUCYTCTBOBAJIA MOMBITKA NPUIATh ABHKEHUSIM
UCTIOJHUTEA 1101001e MEXaHUYHOCTH, IPEACTaBUTh UX NMOXOKUMH Ha aBTOMAaTUYECKHE JIBUXKE-
HUS MalIMH ¥ TEXHUYECKUX YCTPOICTB; Kak OYATO caM MCHOJHUTENb UCKal B ceOe MallnuHy, OT-
KpbIBasi HOBbIE CTOPOHBI IMYHOCTH U BO3MOXHOCTH YEJIOBEKA KaK «OMOMEXaHU3May.

B IloctmonepHe TeaTpaibHBIM nepdopMaHC paclpoCTpaHUIICS NaJeKO 3a TeaTpajbHbIE
MOJIMOCTKH (IIPECTABICHUS YCTPAaUBAIOTCS Ha 3a0poIleHHBIX (abpuKkax W 3aBOJaX, Ha YIHLAX,
B JIECYy, Ha MPUPOJIE, B OKPYKEHUU APEBHEN apXUTEKTYypsl U T.A.). [lapanokcanbHoil cuTyanueit
ABIISIETCA TO, YTO NMepPOpPMaHC AEMOHCTPUPYET, UTO €My He HY)KEH 3pUTellb, WM MO0 KpaiHen
Mepe, He BaykHa 3puTenbekas peakius. OH pernpe3eHTUpYeT, NpeCTaBseT 0e3 Kakoi-1ubo Ko-
HEYHOM 1enu, 6e3 BHUMaHUS Ha pe3ysbTaT, 03 MOpalIbHOTO BBIBO/IA B KOHIIE CIOXKETa M OCTaéT-
cs1 6e3 SICHOM KOHIIOBKH.

B TearpanbHBIX MOCTAHOBKAX PEXHUCCEPOB, CTABSIIUX MOCTMOACPHUCTCKUAE YKCIEPUMEH-
TbI, MOKHO YBHJIETh M 3MATAX, U MONBITKY IIOKUPOBATh OKPYKAIOIIMX, UCIIOJI30BAHUE HENPU-
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CTOMHOCTEH, OTCYTCTBHE KEJTaHUs MpPUICPKUBATHCA oOmenpuHATol »Tuku. KoHewuHo, Takas
MPaKTHUKA XOTh M CKaHJaJIbHA, HO MHOI/Ia MOXKET OBITh OIpaBaHa M3-3a OOJBIIOTO BOCIUTATEb-
HOTO BO3ACMCTBUS HA COLMYM. AHEKIOTHYHBIMHU CIIy4asMH BBICTYMAIOT HEKOTOpbIE «HOBATOP-
CKHUe» MOCTaHOBKH, MO0 TTyOOKO HEMOHSATHBIE 3PUTENIO, JTU00 MPUHUMAaEMbIe B KYJIbTYpPHOM Ba-
KyyM€ METanoJIMCHOM KU3HU (KOT1a MPAKTUYECKU HE CYIIECTBYET CBOOOTHOTO BPEMEHH, a CIIEI0-
BaTeNIbHO, U HE3HAUYUTEJICH OIBIT IPUOOLICHUS K HACTOsIIEMY TPOGECCHOHATEHOMY UCKYCCTBY).

Hanmomanm, 4to B mepdopMaHce BaKEH UCHOTHHUTENh. HO OH «4acTHMYHO MCYE3aeT» B
[ToctmonepHe nnn o0xamaeT KakuMU-IM00 u3bstHaMu. [Ipodeccnonanus3mM cOBpeMEHHOTO aKTE-
pa MOXKET 3aKJII0YaThCs B TOM, YTO OH HE BBITIAUT NPOdecCHOHAIbHBIM JTUOO0 OAYXOTBOPEH-
HeIM. MccenoBaTenu KynbTyphl 3arOBOPHIIA O TEJIECHOCTH M HOBOM ()EHOMEHE COBPEMEHHOTO
HCKYCCTBa — «Tese-0e3-opranoBy. Kak yTBep)kK1atl0oT HCTOUHUKH, «H1esl Tell-0e3-0praHoBy» BIEp-
BbIe ObUTa 0003HaueHa A. Apto: «Teno ecTs Teno, / OHO OJIHO, // eMy HEeT HyX bl B OpTaHax...»
[Hoselimmuii ¢pumocodcekuii cinoBaps]. Maes «rena-06e3-opraHoBy BCTPEUYAETCS M Y APYTHUX aBTO-
poB, Hanpumep, y K. Jlenésa. H.B. KyptomoBa, n3ydass COBpEeMEHHBIN TaHEL, BbISIBUJIA CaMbIE
pa3Hble MOJIENIM TEJIECHOCTH M MPUIILIA K CIEAYIOIUM BbiBoaM: «KylbTyponoruuyeckuii anaans
KJIACCUYECKOT'0 TaHIIa, pacCCMaTPUBAEMOTO B KAa4E€CTBE OIIMO3UIIMOHHOTO COBPEMEHHOMY TaHILY,
MO3BOJISIET BBISIBUTB... MOJEINb TEIECHOCTH "uaeanbHoe Teno". KynpTyponormyeckuil aHanus
PaHHET0 MOJEPHUCTCKOTO (CBOOOHOTO) TaHIA MO3BOJISIET BBISIBUTH MOJIENb TEIECHOCTH "TEIO-
nopor". KynbTyposnoruueckuii aHainu3 MOJEPHUCTCKOTO TaHIIA MO3BOJIAET BBISIBUTH... MOJEIU
TEJIECHOCTH: "Teno-mamuHa", "reno-cumnroM". KynbTyposornyeckuil aHanu3 TaHIa MOCTMO-
JIEPH TO3BOJISIET BBISBUTD. .. MOJICJIH TEIECHOCTH: "MOBCceHEBHOE Teo", "(peHomeHomornyeckoe
teno", "renmo-0e3-opranoB". KynbTypojornueckuii aHalin3 Tak Ha3bIBaeMOro ''contemporary
dance" MoO3BOJISIET BBIABUTH... MOJICIIM TEIECHOCTHU: "peaqbHoe Telo" U "IKCTpeMalibHOE TeJlo'"»
[KypromoBa, 2011]. CoOTBETCTBEHHO, UCHOJIHUTEINb, JOMICAIHA 1O (HOPMBI CYIIECTBOBAHUS
«TeJoR, Na emeé «rena 0e3 OPraHoBy CYIIECTBYET HE COBCEM TaK, KaK OOBIYHBIN YEJIOBEK, U JIha-
JIOT 3pUTENSA-4eJIOBEKA C «TeIOM» y)Ke 3aTPYIHHUTEIECH.
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